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Who really
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the art world?
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China: the new power
Cai Guo-Qiang as artist and curator
Mega-cities and Western architects
Uli Sigg’s Chinese art collection
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Exclusive new work by Keith Tyson
The dark side of Swedish design




1 ion of AW m | . Whilst we ended up noy
including as many Brazilians, Ru hinese as he would have liked. the increasing significance of China in the
art workd is indisputable. For this reason wesdéeided 1o accompany this vear's Power 100 with a special focus on China,
without guestion one of the world's most ¢ NEW [Hwers.

O oof the best-known Ulhﬁmmhl e Miestis firework supremo Cal Guo-Qiang, who we profile in this issue.
For his latest project as comtor sather than artist; ’L‘ peated a new museum on Kinmen Island in Thiwan, With the

help of 18 arists, Cat - making both a politeal and = has trnsformed a number of abandoned military

: gains aceess to the private collection of the
at the Kunsimuoseum Bern next June. Brian Dillon
. 'k asmm the country s architectural boom:
vie been built since 1990, many

o page 61 to see where they,

former Swiss ambassaclor 1o China, Uli Sigg, before
examines the explosion of phowographic creativity in Chil
in Beidjing 2.000 new buildings ave in progress and in S
af them designed by Western architects such as Rem Kool
ancl Uli Sigge, rank in this vear's Power 100),

As Barbara Pollack discovered on her visit wo Shanghai o write about
Helbling in his gallery Shanghar was much like siting in any gallery in
whi has mmacle the ransition from New York 1o London (where he npa'p
month, pending the construction of a brand new building by Zaha Hadid),
cubtural differences. as e explains in the hilanous second instalment of his i L
argues the need for a new photojournalisn in her discussion of philosopher Tudith Butle -m )
response to the Irag War and the appalling photographs that emerged from the Abu Gheib prison. 'We
you an exclusive armist’s project by Keith Tson, who met poet Paul Fadey in his “stadio-as-laboratary” 'ﬂ“
the work he's been making since he won the Turmer Prize in 2002, and a brillian essay by April w“n
o the way Elaine Sturtevant's ‘works of repetition’ challenge the way we see and remember art. .

As ever, we try 1o he as international as we can: Chardes Darwent previews the biggest photography Gir in
Paris Photo, Victoria Lynn reports from Melbourne on the kiest project by San Francisco-based artist Bamy MeGee,
Kirwan-Tavlor uncovers the dark side of Swedish design, and Godfrey Barker predices a freney of spending ar this
contemporary sales in New York, where. no doubr, vou will be able w spot some of the art world's most powerful pec

1 (.ana. sitting with Lorenz
u.pnl Kenny Schachier,

Rebecca Wilson
Volcano Time/Space
Reversaon Progect, £
1981, gunpowder on E
paper, 300 x 4D0cm —




Power 100

Future powers ..

agazines habitually amuse themselves and their readers

by making lists of this, that and the other. ArtRerien’s

new Power 100 list can perhaps be waken more seriously
than most, since it is the product of hard-fought discussions with
ni fewer than eight different consultants, myself among them.

What does it have to tell us about the present state of the art

world? The list is white, largely male and focused on what is
happening in the United States. It is very consciou

of the

importance of large sums of disposable cash. Women fea
as nurturers and fac

are largely
ilitators: patrons, dealers and curators. There is
only one woman artist and she appears very low down on the list.

If one were to make such a list in five or 10 years' time, would it
be very different? 1 think it would. The writing is alreacly on the wall
Any power list of people in the art world has to field the names

of lots of museum directors and curators. ArtRerden’s list is
cerainly not short of these. It contains, for example, not only

the director of the Museum of Modern Art in New York but

MoMA's drawings curator and the head of its design department
Yet MoMA strikes me as a good example of an i
a victim of it

sttution in crisis —
own success, The museum contains so mar
the masterpieces of the 20th-century Modern movement that

p of

it finds its abiliry to manoeuvre in response to new tendencies
much restricted. The definition of art that it seems to stand for
is being challenged on every side

There are two sorts of collectors: those wha follow fashion
and those who attempt to make it. The list comains a lot of the
former but rather few of the later. Dakis Joannou (6), often cited
4 an innovator, celebrated the Olympics

n Greece with a hig
show drawn from his collection and entitled ‘Monument o Now
This was exactly whar the title suggests — a display of everything
that is most fashionable at the present moment, with no attempt
10 make guesses about the future. Show the same material in five
ars’ time and the title would have to be ‘Monument to Then'
Charles Saarc

17) is an example of a collector who is
genuinely trving to move forward, but so far without much success
He has not managed to dream up a new art movement to match
the success of the first generation of YBAs, whose fortunes he

largely made. Now he has begun to rely on the intuitions of those
who are officially his enemies. One of his most recemt ‘discoveries’,

author of a controversial image of Princess Diana,

was taken over from the Stuckist movement, a guerrilla group
theoretically hostile to everything Saatchi stands for. In fact,

Vine was once briefly married to Stuckism's head honcho, Charles

Thompson. Stuckism is currently the subject of an exhibition
at the Walker Art Gallery, Liverpool, and its website is one of
the largest, most intern:

innal and most active art sites on the
internet. Can we look Torward 1o some surprising new alliances?

One of the most striking omissions from the list is the name

n collector Count Panza di Biumo, who is
ang. Panza't

of the veteran Ttali

back with @

a history of buying shrewdly and

selling shrewdly. His American Pop art purch

es, made very
carly, went o MOCA in Los Angeles. His minimal art went to the
Guggenhein. By the mid-1980s he seemed 1o be more or less

out of the market, He sull has work installed in the vast family

and he
locations: the Pal:

villa in Varese s now taken over space in four other

zz00 Ducale in Gubbio, the Palazzo Ducale in
Sassuolo near Modena, the Palazzo della Gran Duca in Verona
and the new museum in Rovereto, designed by Mario Botta. The

ts (nearly all of them are American) are as vet litthe-known

mers of minimal sculpture or monochrome painting.
the only collector in Europe who suppor
tvpe on this scale. With his track record there's a
be right. Or maybe he's just swimming against the tide.

In fact, I think the real issue raised by this list is that of America
itself. If American institutions

1 of this

nce he m

te, this
There is

nd collectors still dom

15 no |(!I'I’£L‘I' the case with coneEmporary American

If one were to make a list
in five or 10 years’ time,

it would be very different.
The writing is on the wall

only one ‘new’ American artist in the Power 100: John Currin
(37), many places below Maurizio Cattelan (4) and Gerhard
Richter (12). One symptom of the sit
apparently ©

ation is that the Americans

n't find anyone to take charge of — and finance -
the American pavilion for the next Venice Biennale

Any future list will have to take into account all the personalities
and situations that are omitted here: the It
the Russi:

ans, the Spanish,
s, the Brazilians —

d the Chinese. Despite the rising
tide of interest in Chinese art, this year's Power 100 contains only
two Chinese names — Cai Guo-Qiang (87) and Xu Jiang (95) -
although this issue of ArtReview does also offer a number of
features on the Chinese art scene

Fascination with the new Chinese

s sure to be fuelled by

r's Shanghai Biennale, the fifth in the series, which opened
on 28 September. A slick, highly professional presentation subtitled
Technigues of the Visible', this was focused on photography

(an area in which the Chinese are formidably good) and on video.
It demonstrated how expert the (

this v

nese have become in taking

their message to the world. There already avid collectars of

Chinese art in Europe, such as Uli Sigg (79), who i
power list, but also Myr

on the current
ren't. Their
encyclopaedic collection of contemparary Chinese art was shown
at the Espace Cardin in Paris in October 2002, and they are likely
t be major players in years 1o come as pioneers of a new and
important category of contemporary collecting.

In fact, this is the last time that a list that is not fully global will
seem in the least convincing

am and Guy Ullens, who




104

The peace process

Cai Guo-Qiang has detonated explosives in museums, let off fireworks on canvas, created a mushroom
cloud over Hiroshima and curated an exhibition in Taiwan’s military bunkers. But the political context
of his artworks gives them the power to explode much more than gunpowder. By Bridget Goodbody

hinese-born Cai Guo-Qiang is an artist of reversals and

inversions, For his most recent project, the new Bunker

Museum of Contemporary Art (BMoCA), which opened in
Taiwan on 11 September, he relinquished his usual role of exhibiting
artist to step behind the scenes as curator and organiser. Still, the result
reveals as much about his artistic practice as it does about the man,

That he is best known for spectacles that involve detonating
explosives in military bases, power plants and museum interiors is
perhaps unsurprising: Cai grew up in a war zone, China’s Fujian
Province. His hometown, Quanzhou, was the epicentre of the
Communist army’s battle to regain Kinmen Island from the Nationalists
in neighbouring “Taiwan. And it is on Kinmen Island, using abandoned
military bunkers, that Cai has established BMoCA. Cai selected 18
artists for the inaugural exhibition, assigning each a bunker to do with
as they saw fit. Since travel between Taiwan and mainland China is
illegal, Cai will only consider the museum truly successful if and when
he can take an easy ferry across the bay home when he curates round
two of BMoCA. “We are trying to turn defence mechanisms into
fortifications for peace, and ruins into something miraculous,” says the
47-year-old, whose shaved head gives him the aura of a Buddhist
monk. ‘We hope BMoCA will be an arsenal for peace.

BMoCA is the third project in Cai's ‘Everything is Museum’ series, in
which he establishes permanent museums with himself as the ongoing
curator. He made the first, the Dragon Museum of Contemporary Art
(DMoCA), for the 2000 Echigo Tsumari Triennial in Niigata, Japan, out
of a reconstructed antique dragon kiln he brought over from China.
The kiln, designed 500 years ago to facilitate the ceramic trade with
Japan, now houses revolving exhibitions. In 2001, Cai pre wduced the
second in the series, the Under Museum of Contemporary Art

ArtReview

(UMOCA), beneath a medieval bridge in Colle Val d'Elsa, Italy, for Arte
All'Arte. There, he built a bare-bones, electricity-free museum and
installed an exhibition by Ni Tsai Chin. All three MoCAs critique the
museum's white cube while glorifving the artist’s role.

The paradox of creative destruction characterises Cai's art, and it is
often rooted in Chinese culture. For one of his first explosive events,
Project to Extend the Great Wall of China by 10,000 Meters (1993), Cai
laid and then detonated a 10-kilometre wall of explosives in the Gobi
desert at dusk. For Cultueral Melting Bath (1997), he put strangers in a
hot wb infused with herbal medicine in a Chinese rock garden
installed in the Queens Museum of Art in New York. Bringing more
drama into a space often criticised for being boring, he ‘bombed’ the
Taiwan Museum of Art by trailing a fine line of gunpowder through its
interiors and then exploding it in No Construction, No Destruction:
Bombing the Taiwan Musewm of Art (1998).

Cai developed his dexterity with the cultural about-fuce during his
childhood, which coincided with the Cultural Revolution and Mao's
struggle to modernise China. His father, a calligrapher, introduced Cai
1o the 5,000-year history of Chinese poetry, paintings and literature at
a time when the Party forbade it. ‘T understood quickly the value of the
underground,” he says, explaining that anything un-Communist had 1o
be hidden from view. Rather than painting, he studied the equally old
but more action-packed Chinese tradition of martial arts with a
teacher willing to update it to serve the Party. For his single role in a
kung fu movie, Spring and Fall in a Small Town (1978), Cai was cast
as a Nationalist bad guy. .

Right: Wang Wen-Chih, Dragon Dares Tiger La, 2004, installation at the Bunker Museum

of Contempaorary Art, Kinmen, Taiwan



\

AR

W

N B
A
|

AN

AN Y

\

AR T

MR

Vv



ArtReview

i il { il Revol .
T fl ! et ™
it deama in 1981, 1
jo ] ! I
ip with the audi “
he H
il " Sowchali u
e B th ! ng o .
Y I Wi ’
" . o A 3
pT—— Ching i
Y kit { Re .
aple 3 Wle ' .
vk H w 5
- & I !
& DOTTrail 1 ;
[ wee "
neil ir u "
qiire in 1 : i
h |. ist, si




‘We are trying to turn defence mechanisms
into fortifications for peace, and ruins into
something miraculous’

Mao's wife and the depuy director of the Cultural Revolution

ordered copies 1o wur throughow China and the Eastern Bloc

promaote Communism's advances. Cai hired several members of the
Stehuan Ant Academy who had worked on the original o remake it
before the eves of Venice viewers, leaving the clay unfired so thar the
sculptures fell apart as the Biennale progressed. The installation

achdressed Commu

ism's erosion of Chinese culture and tapped into
the West's ongoing concern with China’s poor human rights record
But ar the same time, and perhaps more imporantly, it humanised
Communism's ideals for viewers as they warched the older sculprors
lowingly recreate the greatest achievement of their youth

Like Remt Collection Conrtyard, BMoCA s invended o promot

PR nuanced understanding of China's war-torn 20th century

Theugh it claims 1o present 18 artists from both sides of the Tawan

strait, none is from Fujian Province. Instead, BMoCA showeases

artists whose concerns come from their individual experiences of the
Chinese diaspora. Cai chose one artist from Kinmen, four who live

andd work in Taiwan and four who call the mainland home. The other

mine wrtists live and work overseas. Very few of the installations ackle

the violent history of Kinmen or the

vituperative delmate

between Fuwan and China ]

Together with the elementary school children of Kinmen, who Gl an

s SOVErEigniy

aclidivional 19 bunkers with art, this diverse group of arists — many of

whom are usually pracusing architects, crities, muosicians or film

makers — huve created an exhibition thar replaces the absurdity of
day-to-day politics with sparational art
in Miramar

Meanwhile San Diego, Cai s already organising his

next project. At the time of going w press, the artist wis preparing

o commandeer Lima-Lima, a sicman civilian team of aerobatic

pilens, 1o Ay their Second World Wardesigned propeller plines in

formation, releasing jer streams o create Chinese  landscape

paintings in the sky. As the vapour released by these war machines
medts into art, Cal Guo-Qlang will be relterating the message thar
resounds so clearly at BMoCA

18 sofo Exbibitions'. o 10 fan. Bunker Museum of Comtemporery

Art, Kinnen, Tadwean (www bmoca kinmen goviw ). Cai Grao-Qiang

Traveler’, to 2

April, Avtbur M Sackler Gallery & Hirschborn
Vaserom and Scalpore Gavelen, Washington DO (4§ 202 643 10,

woreie cisten. si edie)
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